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InBelgium,wecouldsaynonsenseisourspecialtyandwehadgreatDadaartistswhoprecisely

playedwithgravityintheirphotographs,troublingourperception,questioningourcertainties.

Playingwithmotion,spaceandtime,whichreflectionsdoyouinitiatethroughyourphotographs?

IamhonoredtobeconsideredinthecompanyoftheDadaartists,butIamnotsurethanmy

motivationsarethesame.Iamnottryingtogobeyondphotography’sprimaryfunction:to

accuratelydepictthe‘realworld’in2dimensionalimages.Myexperimentiswithitstime‐altering

alchemy.By“stopping”time,asplitsecondbecomesaneternity,andanephemeralmomentissolid

assculpture.

Iamtryingtoslicetimeintootherwiseimperceptiblemilliseconds.Thesesplitsecondsarebeneath

thethresholdofperception,andappeartotheviewerassurreal.Ineverusephotoshopto

reconfigurethedancers’positionoraddelementsintheframe.Infactallmyphotographsaresingle,

in‐cameraimages.Stagedsnapshots.Theyaresimplydocuments‐documentsofmyimagination‐

andofacollaborationbetweenthedancersandmyself.ThemomentsIcapturearecreatedforthe

camera‘sabilitytofragmenttimeandfracturespace.Thereisfrictioncreatedbetweenmy

straightforwardphotographicmethodandtheresultingenigmaticimagery.

Whatintriguesmeismakingimagesthatconfoundandconfusetheviewer,butthattheviewer

knows,orsuspects,reallyhappened.Iwantmyimagestodefylogic.AsSalvadorDaliwrote,Istrive

to‘systematizeconfusionanddiscreditreality.’Ican’tdepictthemomentsbeforeorafterthe

camera’sclick,butIinvitetheviewer’sconsiderationofthatquestion.

Butbeyondreflection,andinresponsetothenonsense,someofyourphotographsrecalltomethe

emotionalstrengththatappearsthroughAugusteRodin’ssculptures,bothwithmuscledbodies,

hardlikestonesandfixedinmovement,sometimescurved,enlaced.Isthisforceagoalforyou?

Whatkindofemotiondoyouliketoexpress?(Youcanillustrateyouranswerwithoneofyour

favoritepictures)

ItisinterestingthatyoumentiontheemotionalstrengthofthefigureinRodin’ssculptures.I

rememberspendinganexhilaratingafternoonintheRodinmuseuminParisafewyearsago.ButI

don’tfeelmuchofaconnectiontoorinspirationfromhiswork.

TheonlyRodinsculptureswithwhichIfeelakinshipwouldbethelikesofthemarblestatues

‘Danaide’or‘FugitAmor’.Thegentlesmoothnessofthebodiesandtheirveryexpressivepositions,

asthoughinmovement(Unlikethestatic“TheKiss,”orthe“TheThinker”forexample)comethe

closesttomyownwork.

Iamtrulyimpassionedbymovementsothatisnotsurprising.LikeRodin,Iamdrawnto

mythologicalthemes.Oneofmynewcollectionsisabodyofcolorimagescalled,“Celestial

Bodies/InfernalSouls,”whichreferencesthemesinGreekMythology.



YouaskwhatkindofemotionIliketoexpress.Ican’tthinkofanyparticularemotionIamlookingfor,

buttheirfacesarealwayscalm.Iactuallywanttheretobeamysteryintheirmotivation.The

dancershaveapurposetotheirmovementsbutwedon’tknowwhatitis.Ineveraccentuatethe

verynecessaryeffortinvolvedinthedancersmovement.Instead,mydancersappeartobefloating

andrelaxed,oftenangelic.Theirpowerissuchthatitappearseffortless.Inthatsense,the

backgroundisnotavoid,butaninvisibleforcethatismotivatingtheiractions.

IdofindhoweverthatIcreatescenariosofflight‐bythat,Imeanfleeing.YearsagoIwasoften

consciouslyalludingtothebiblicalthemeoftheExpulsionofParadise.Nowusingfabricsand

distortedmirrors,thedancersmightbeseenasescapingabigwave,orchasedbytheirown

reflection.SinceIamdrawntoambiguity,thedancersimultaneaiuslymightappeartobeengulfed

bythewave,orabouttobeswallowedbythemirror.

Technically,youhavechosenthesquareformat,noblur,sometimescolors,sometimesblackand

white,nodigitalretouching...Couldyoupleaseexplainthewayyoutechnicallyworkandwhy?

Astomytechnique,itisverysimple.IworkinmystudiowithBroncolorStrobeswhoseflash

durationissetat1/2000secondormore,andanoldHasselbladmediumformatcameraIhavehad

sincethethe80’s.(nomotordriveorautomaticanything!)NowthatIamnotshootingfilm,Iputa

LeafdigitalbackonmyHasselbladandamnolongerconstrainedbythesquareformatthat

dominatedtheaesheticofmyworkbefore2005.WhatismostsurprisingaboutmymethodisthatI

don’tshootcontinuousaction.Itakejustoneshotforeveryshortphraseofmovement,whichmight

berepeatedmanytimes.Digitalphotographyallowsmetoshootbothcolorandblack&white

imagesatthesametime.AtfirstIthoughtIwouldbeconvertingthefilestoblack&white,butI

usuallychoosethecolorversion(exceptofcourseforspecialprojectssuchasmyannualBreaking

Boundswallcalendar).WhichisnottosaythatIwishIhadcolorversionsofmyclassicblackand

whiteimagesfromthe80’sand90’s.Icanonlyimaginetheseimagesinblackandwhite!

AsIsaidbeforeIamnotinterestedindigitalmanipulationofmyimages.ToquoteAndreBreton,“I’m

interestedindepictingtheunionoftwoapparentlyincompatiblerealities.”

Spectacularanduniqueperformance,bodiesstretchedtotheirmaximum,breakinglimits,

released,whatcouldthattellusaboutourhumancondition,ouridentity,inaworldinwhich

sociallifealmostalwaysrepressesourphysicalpotential?

Ithinktheextraordinaryfeatsofmydancersexpandourconceptofhumanpotential.Freedfromthe

constraintsofgravity,theysoar,theyfloat,theycavortinanalternateuniversewherephysicsholds

nosway.

IreadthatyouconsideredthegreatphotoreporterSebastianSalgadoasoneofyourmain

influencesbutatfirstsight–exceptsomecompositions–yourworksarealmostopposed,

especiallybecausewegenerallyopposescenery‐studioandrealisminphotography.Whatisyour

pointofview,wherearethesimilaritiesandtheresultsofthisinfluenceinyourwork?

Justbecauseoneadmiresaphotographerdoesntnecessarilymeantheyareaninfluenceonone’s

work.AmongthethingsIappreciateabouthisphotographsarethebiblicalsweepofhistableaux

andthebeautifultonesinhisusuallypredominantlygreypalette.Hisimagesshowadeepsenseof



compassionandhumanityforhissubjects,alwaysdepictedwithasenseofgrace.Assomeonewho

onceaspiredtophotojournalismandveeredoffintomorepersonalexpression,Iamfilledwith

admirationforthewaySalgadoputsanindeliblestampofhisownartisticsensibilityonhissprawling,

sociallyreleventœuvre.
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